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INTRODUCTION: AIMS, HYPOTHESIS AND RESEARCH QUESTIONS 
Charles Lutwidge Dodgson –also known as Lewis Carroll, his pseudonym– wrote the novel Alice’s 
Adventures in Wonderland in 1865. The novel has been considered as one of the most important prose fiction. The 
Victorianism (1837–1901) has been defined by C. L. Harvan (2013) as “an age desperately in search of order in the wake of 
the Enlightenment and the fallout of the Industrial Revolution” (2). The reasons to this consideration could be the 
influence on how the Victorian Society is nowadays interpreted. Another fact related to the reasons why Lewis’s work is so 
important is that the story belongs to the 
Nonsense literature –although later the Surrealistic Movement (1920-1930) defended the belonging to Surrealism–, 
which was mainly developed by Edward Lear. 
What C. L. Harvan (2013) claims in her comparison between Lewis Carroll and Samuel Beckett, who was another 
Nonsense literature writer, also makes sense if we compare Carroll and Lear: “both writers responded, through their 
respective oeuvres, to the challenge of meaning-making in the face of the absurd, often nonsensical, and generally 
threatening worlds they inhabited, even though their worlds, at least temporally speaking, were not one and the same” 
(1). 
As Fobes (2013) well explains, “the term Nonsense here refers not to unintelligible gibberish but to the genre of literary 
nonsense popularized in the nineteenth century by Edward Lear and Lewis Carroll, whose influence on the modernist 
movement and international avant-garde has heretofore received scant notice”. It has also been explained by Carl Lindahl 
(1983), who defines it as “the tactics through which oral and literary art pre-empt seemingly meaningless forms, images, 
and propositions to communicate meaning” (71). 
The novel includes some hidden criticisms and language games. The author makes critical references not only to 
education but also to Victorianism, being severely hard with the highest social classes. At the same time, he mixed fantasy 
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and reality. Using this effect, he describes how, at some points of the story, Alice does not really know if what she is living 
is real or not
1
. Actually, Susan Stewart (1979) points out that even Alice in Wonderland could be interpreted as a parody, 
that “the taking over of one text by another is a form of negation, of cancelling out and/or transforming the meaning of 
the confiscated text” (76). 
Metaphors in the novel have been harshly analysed by critics. But, what do students know about them? The aim of this 
Project is that students study and analyse how rhetorical features –mainly metaphors which hide criticisms– are 
introduced in the novel. They should be able to understand them at the moment they analyse the novel. In addition, in 
order to understand this analysis, it is important to clarify the difference among narrator, speaker and the voice of the 
story. This Project will also include some exercises focused on analysing how the story and the poems included in chapters 
2 and 5 are being narrated. Students will also study and analyse the way in which the introductory poem is related to the 
prose fiction itself. The poem introduces at the end the main character of Alice. However, it is at the very beginning when 
the author makes reference to the Liddell sisters. Also, students must be able to get the poem’s meter and the rhyme. 
Also, some Victorian customs and traditions are going to be studied. As it has been explain, Alice in Wonderland’s author 
included hidden references to Victorianism. What did Carrol refer to with these allusions? How was his position to 
Victorianism? Was he in favour or against it? These questions have been included in order to be answered in the 
criticisms’ task, which forms part of the thematic unit of this essay. The thematic unit has been prepared in order to be 
answered by students whose English level is intermediate and are in the second course of Compulsory Secondary 
Education. This unit includes different activities through which the student will learn mainly about poetry, but also about 
Victorianism, the age in which Lewis Carroll lived. 
Knowing all the themes that this essay will include, it can be clarified the main aim of a thematic unit; as Carter & Long 
(1990) claim, the “main aim is to assist students to develop independent interpretative and critical skills by reading 
through language to the wider meanings literary texts convey” (217) and to “help learners to recognise some of the 
literary effects produced by certain features of language” (27), as both authors also pointed out in their book The Web of 
Words (1987). 
LITERARY REVIEW 
Many have been the articles, books and essays used to analyse the novel and to create the thematic unit, which is 
mainly related to the fields of Applied Linguistics and Stylistics. 
First, and according to these two fields, Ronald Carter’s works focused on Teaching English as a Foreign 
Language and Stylistics have been quite important in order to create this Project. Making some references to his works 
on TEFL, his main analysed work is “Testing Literature in EFL classes: tradition and innovation”. This article was written in 
collaboration with Michael N. Long, who is also really influential in the field. In this article, different types of procedures –
such as to describe and discuss or to evaluate and criticize– are suggested, proposing at the same time the fact that 
students “should be supplemented by others [types of procedures] which are more obviously language-based”. As Carter 
(2010) well pointed out, his written articles belonging to the Stylistics field are related to the “range of methodologies 
used in stylistic analysis with a particular focus on applications to stylistics in the classroom” (34). In order to write this 
essay and clarify its aims, these two authors’ works have been quite important. Both of them have improved the way in 
which literature and language were taught to foreign students. Nevertheless, he is not the only one whose work has been 
analysed in order to write this essay. 
But not only Carter and Long were important in this writing process. In addition, Masayuki Teranishi (2014) and Tetsuko 
Nakamura (2014) have also written and studied about how literature (including English Novels) must be taught in EFL 
classes, including also the benefits of teaching speech. It was Nakamura who proposed that translations may help students 
to expand their speech and thought representation comprehension. The complete comprehension of Carroll’s novel is one 
of the aims of the thematic unit included in this paper. Nakamura’s article has been important in order to be aware of 
characters’ speeches and thoughts as well as the irony the narrator introduce in the text. 
 
1
 “She felt that she was dozing off , and had just begun to dream that she was walking hand in hand with Dinah” Carroll, 
L. (1982). Alice’s Adventures in Wonderland and Through the Looking-Glass. Page 11. 
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Secondly, speaking about Nonsense Literature, the dissertation written by Lisa Susan Ede (1975) will analyse this type of 
literature through Edward Lear, who was the main writer and developer of it, and Lewis Carroll. This article will be 
important in order to clarify the contextualisation of the novel. Alexander Starkweather Fobes (2013) and Jacqueline 
Flescher (1969) also wrote about the language of the Nonsense Literature, comparing both writers. The second one, J. 
Flescher, paid special attention to the language of Alice’s Adventures in Wonderland, which will be analysed in one of the 
exercises in the thematic unit. 
Thirdly  and  according  to  the  Victorian  age  criticism,  Aila  Malkki  (2009)  focuses  her  article  on “describing the 
effects of emotion on Carroll’s work”. At the moment in which she refers to emotions, she refers to three different ways: 
First the story originally sprang from personal feelings of friendship, in a real-life situation of 
story-telling. Secondly, the time of the book’s creation in Victorian Britain was particularly 
famous for keeping emotions under control [...]. Thirdly, the warm reception of the book by 
readers of all ages around the world –which– made it a beloved classic. 
 
It was Will Brooker (2004), who claimed in his book Alice’s Adventures: Lewis Carroll in Popular 
Culture, that Alice’s books –he refers to all those books written by Lewis Carroll whose main character was Alice, as 
Alice‘s Adventures in Wonderland, Alice’s Adventures through the Looking-Glass...– “are concerned with the child’s 
experience in an adult environment and with the process of growing up, with finding a sense of self” (93). This statement 
will be proved throughout the whole novel. 
“Literature is also language” (9), Ronald Carter and Michael N. Long (1987) pointed out. This is the reason why it is 
important “to find out how a text works, and what its particular meanings are” (9). 
Symbolisms can be found inside linguistic games. Durant and Fabb (1990) made reference to the fact that “societies and 
individuals may use symbols without being aware of them; but some symbols are well-known and are manipulated by 
people with full knowledge that they are using symbols” (75). 
DATA-CASE STUDY 
Before starting to write this Project, it was quite big the amount of corpus which had been studied and looked it up in 
order to analyse the Alice’s Adventures in Wonderland (which is usually shortened to Alice in Wonderland), identifying the 
criticism introduced by Carroll and creating a thematic unit through which students could learn about the Victorian Age, 
some features about poetry, the Nonsense literature and language games in the novel. 
The main character of Charles Lutwidge Dodgson’s
2
 story, which was written in 1865, is Alice. She is a curious young girl 
who used to create fantastic situations. In one of these occasions, and being boring because of the book that her older 
sister was reading, the main character suddenly saw a white rabbit. The animal seemed nervous, as if it was late to arrive 
to some place. Alice followed the rabbit to its rabbit-hole. She finally fell down inside it, and watching weird objects while 
she was going down, she started thinking she was dreaming. At the end of the tunnel, Alicia ventured into several and 
different facts, knowing all Wonderland’s characters. Her aim was to reach the garden of the Queen of Hearts. Finally, she 
achieved her aim, but after some time, the Queen ordered to the cards to execute Alice, who suddenly woke up from her 
sleep. 
As A. Malkki well pointed out, “the story contains a multilayered texture of life. [...] Placing his story in a dream, Carroll 
could move freely within the human mind to convey emotions through symbolism and the surreal.” Taking this 
assessment into account, she also defended that “the author could also conveniently detach himself from the story’s 
connections to real life” (2). 
 
 
 
2
 He published the novel by his pseudonym, Lewis Carroll. 
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The thematic unit included in this Project will be focus on the first five chapters of the novel. The reasons by which 
these chapters –“Down the rabbit-hole”, “The pool of tears”, “A caucus-race and a long ale”, “The rabbit sends in a little 
bill” and “Advice from a caterpillar”– have been chosen are because of the hidden criticism –mainly to education and to 
the Victorian age– they include, which Carroll put in all character’s mouth. Also, the language games that all characters 
include in their speeches are basic to understand the criticism. Finally, one poem is included in chapters 2, 3 and 5. Each of 
them will be analysed in order the student learn about how poems should be analysed according to the meter and the 
rhyme. 
All the exercises’ aims included in the thematic unit are related to the main objects indicated in the introduction of this 
Project. According to the unit, it will be one exercise in which the contextualisation of the novel will carry out. Also, those 
poems placed in chapters 2, 3 and 5 are going to be analysed in order to find those rhetorical features included in them. 
Meter and rhyme patterns will also be studied, as well as all features related to the narrator, speaker and the voice of the 
story. Finally, Lewis criticisms and language games will be analysed in order to clearly comprehend these chapters of the 
story. 
PRESENTATION OF THE ANALYSIS AND METHOD FOLLOWED. 
The most important point of this paper is the thematic unit. It is going to be divided into 4 different sections. Each one 
will contain different parts. Firstly, it will be included the process that the students have to follow in order to complete the 
exercise, which will be clarified at the beginning. The aim that they must achieve to complete and finish each activity in 
which they are going to take part into will be also specified from the very beginning. Secondly, each section will contain a 
commentary. This commentary introduces the reasons by which the learner will learn about the specific exercise theme. 
Finally, at the end of each activity, some written articles are going to support the reasons by which the exercise has been 
introduced in the thematic unit. The collected data of some specific authors will be also compared with other ones who 
have written and investigated so much about the exercise topic. 
Firstly, the first section will be focus on contextualisation. The main object of this exercise is to contextualise the novel 
to make the students understand better the following exercises. Taking the aim into account, the Victorianism society and 
the author, Lewis Carroll, will be introduced. The concept of Nonsense literature will be also included. According to this 
kind of literature, its main author, Edward Lear, is going to be compared with Alice’s author. 
Secondly, the following section will be related in a certain way to the first exercise. The hidden criticisms that Lewis 
Carroll included in the whole novel are mainly referred to education and the Victorianism society. In order to analyse 
these criticisms, the student must know in depth how the Victorian age was (which had been previously studied in section 
one). The criticism will be supported with different written articles of some authors who have analysed and studied about 
the topic. 
Poetry will be the main topic in the third section. Chapters 2, 3 and 5 include a poem per chapter. Here, the student 
learns how the rhyme patterns, stress and metrical patterns must be analysed in English poetry. Students will be able to 
analyse poems according to rhyme and metre, understanding the reasons by which Carroll decided to include them in the 
novel. Also, the narrator, speaker and voice of the story will be analysed. 
The thematic unit will be developed as it follows: 
Firstly, we must clarify that the main and primary aim to be achieved is not to teach students how to learn and study 
literature, but to “enable learners to explore the nature of literary language” (34). Also, the main approach is “to use 
literary texts as a resource [...] for stimulating language activities” (5). Taking this approach into account, the students will 
be able to analyse the features introduced in a direct or indirect way by the author. At the same time, they must pay 
attention to the text itself in order to clearly understand them. 
According to the techniques used, exercises are graded in order or difficulty. The first one will be easier than the last 
one. All tasks have been thought in order to be solved by native speakers or those foreign students whose English level is 
intermediate. The perfect students would be those who are in the second course of Compulsory Secondary Education. The 
first activity will be focused on contextualisation, while the following one will be on the criticism that the author included 
in the novel. The next exercise will be paying attention to the poems included in chapters 2, 3 and 5. Finally, the last task 
will be concentrated on the language games Lewis Carroll used to write the novel. 
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SECTION A: Contextualisation 
The main object of this section is to contextualise the novel to make the students clearly comprehend the following 
exercises and in which situation Lewis Carroll wrote the novel. The most important reason by which this exercise has been 
chosen is the fact that the students must have a general idea about Victorianism in order to understand the novel and all 
its features and characters. The Victorian age was such a serious time that Carroll’s words were just a superficial and 
simple way of answering to it, as C. L. Harvan well pointed out in 2013. 
In this task, students must select those sentences they believe are true. Features related to the age and its routines, 
habits and traditions are included. Also, and according to the author, the student must identify the features focused on 
Lewis Carroll’s life. The complete task is the following one: 
 
ACTIVITY 1 
The five questions and statements below are related to, Victorianism, the age in which the Carroll’s novel Alice’s 
Adventures in Wonderland was written. In order to contextualise the novel, the students must guess which ones are true 
or false, bearing in mind their knowledge about the Victorian society. Then, and in case the question or sentence is false, 
the students must give the correct answer. Finally, they must be able to find some examples in the novel in order to prove 
that the given sentences are true or false. 
 According to the Victorian society, were women the most important members in the family? Yes, all the financial 
resources were got by them. 
 According to Victorian society, who were taught to get married and take care of children at home? Women or 
men? Men, because they were stronger than women, so it would be easier to control and to educate their children 
at home. 
 Nowadays, Lewis Carroll is considered one of the most important mathematicians and Victorian age writers. Is his 
work Alice in Wonderland Adventures known nowadays due to the word games and logic included in it? 
 The book does not make reference to rationality and numbers at all. 
 Is Lewis Carroll usually compared to Edward Lear? Yes, both of them are compared because Carroll was the main 
developer of Nonsense literature. 
 
SECTION B: Carroll’s ideals and opinions 
The aim that students must achieve in this task is to know and understand the criticism that Lewis Carroll included in 
the novel. They were introduced throughout the entire story, criticising the Victorian education and society in which he 
lived. Also, the criticism could be opened to different interpretations. Readers can understand the text in a different way, 
depending on the relationship they has to the social and socio-political context of the age. 
In this exercise, some of the criticisms the author introduced in the five first chapters will be shown to the students. 
They must understand them, explaining what they think about the fact to which it makes reference to. As Carter well 
pointed out, “ideology and social power feature as part of a stylistic analysis with attention paid both to the formal 
features of the text and to its reception within a reading community” (35). In order to well understand the story, the 
students must have to be clear all of them, being aware of the criticism the text include. This is the reason by which this 
exercise has been included in the thematic unit. The complete exercise is the following one: 
 
ACTIVITY 2: 
Almost all elements in the novel refer to something different from what they are supposed to refer to. Make sure you 
understand what the sentences refer to. What do these sentences make reference to? What was Lewis Carroll trying to 
express using these statements? 
 “Alice was beginning to get very tired of sitting by her sister on the bank, and having nothing to do [...] ‘What is the 
use of a book’ thought Alice, ‘without pictures or conversations?’” (9). 
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 White Rabbit with pink eyes which was in a big hurry (9-10). 
 Bottle with the paper label (13). 
 Let me see: four times five is twelve, and four times six is thirteen, and four times seven is –oh dear! I shall never 
get to twenty at that rate! [...] Let’s try Geography. London is the capital of Paris, and Paris is the capital of Rome 
(19). 
 “‘I’m sure those are not the right words. [...] I must be Mabel after all, and I shall have to go and live that poky little 
house, and have next to no toys to play with, and oh, ever so many lessons to learn!’” (19). 
 
ACTIVITY 3: 
Now, answer the questions and justify your answer writing a commentary (250 words) explaining the reasons the 
author had to criticise those topics. Include your thoughts in the commentary. 
 Did Lewis Carroll include any hidden criticisms in these sentences? 
 Did he include more in the whole novel? 
 Would Lewis Carroll write this novel nowadays? 
 Would he include the same criticism in the book? 
 
SECTION C: Poetry 
The first poem the reader finds in Lewis Carroll’s novel, which was written by himself, is placed as an introductory 
poem. This poem introduces quite well the complete novel and works as a preface of Alice’s Adventures in Wonderland. 
From the very beginning there are indications which reflect those girls to whom the novel was dedicated, the Liddell 
sisters. As Rodríguez Bello well pointed out, “se describe el viaje en bote de tres niñas con un viejo amigo a quien ellas le 
piden que narre una historia, feliz y melancólica, fantástica y no aburrida”
3
. 
Activity 4 will be focused on the introductory poem analysis. Understanding those facts influenced the author to write 
the novel is the aim the student must achieve completing this exercise. Comprehending this poem, the student will realise 
that at the end of the poem, the author included the name “Alice” the first time. Without knowing this, the reader may 
not realise the fact that Carroll already introduced the main character of the novel. 
Some of the most important features of poetry are metre, rhyme and the layout. As Durant and Fib (1990) well pointed 
out, “even when texts are not read aloud, the process of representing them mentally as we read probably involves giving a 
“sound shape” to them, and so brings partly into effect these sound patterns” (115). This statement clarifies the important 
role that the interpretation of the language plays in texts and poems, added to the comprehension of meter, rhyme and 
layout. The way in which the poem is represented is also important in order to give meaning to the poem, as for example, 
the poem in chapter 3, which is a calligram. 
According to the Online Oxford Dictionary, a calligram is “a word or piece of text in which the design and layout of the 
letters creates a visual image related to the meaning of the words themselves”. In this case, the calligram represents the 
tail of a mouse, making also a play on words. Nevertheless, the poem included in chapter 2 is not these kinds of 
representative poems. 
The activities 5 and 6 are focused on kinds of sound patterns which are used in poems. Reading the following ones, 
placed in Alice in Wonderland’s chapters 2 and 5 the student must clarify what is the rhyme and the metrical pattern. They 
must also give reasons and explain why the author decided to use it. The aim of the tasks is to learn how metrical, rhyme 
and stress patterns affect the way in which a poem may be understood. The complete tasks are the following one: 
 
 
3
 The introductory poem describes a boat trip in which three girls ask for telling them a story which must be happy and 
melancholic, fantastic but not boring. 
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ACTIVITY 4: 
 
Read and analyse the introductory poem, which is placed below. Then, answer the questions justifying your thoughts: 
 
All in the golden afternoon 
Full leisurely we glide; 
For both our oars, with little skill, 
By little arms are plied, 
While little hands make vain pretence 
Our wandering to guide. 
 
Ah, cruel Three! In such an hour, 
Beneath such dreamy weather, 
To beg a tale of breath too weak 
To stir the tiniest feather! 
Yet what can one poor voice avail 
Against three tongues together? 
 
Imperious Prima flashes forth 
Her edict ‘to begin it’: 
In gender tones Secunda hopes 
‘There will be nonsense in it!’ 
While Tertia interrupts the tale 
Not more than once a minute. 
 
Anon, to sudden silence won, 
In fancy they pursue 
The dream-child moving through a land 
Of wonders wild and new, 
In friendly chat with bird or beast– 
And half believe it true. 
 
And ever, as the story drained 
The wells of fancy dry, 
And faintly strove that weary one 
To put the subject by, 
‘The rest next time–’ ‘It is next time!’ 
The happy voices cry. 
 
Thus grew the tale of Wonderland: 
Thus slowly, one by one, 
Its quaint events were hammered out– 
And home we steer, a merry crew, 
Beneath the setting sun. 
 
Alice! A childish story take, 
And, with a gentle hand, 
Lay it where Childhood’s dreams and twined 
In Memory’s mystic band, 
Like pilgrim’s wither’d wreath of flowers 
Pluck’d in a far-off land. 
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Some of the words included in this poem have been written in bold: 
 What is the reason by which these words have been selected? 
 Are these words related to Lewis Carroll’s life? If so, in which aspects? 
 What do the bold words refer to? 
 Is this poem related to the whole story in Alice’s Adventures in Wonderland? 
 Do you think it is focused on reality? If not, is it completely imaginary? 
 
 
ACTIVITY 5: 
The poem included in chapter 2 is placed below. Read and analyse the poem. Then, answer the questions. 
 
How doth the little crocodile 
Improve his shining tail, 
And pour the waters of the Nile 
On every golden scale! 
 
How cheerfully he seems to grin, 
How neatly spreads his claws, 
And welcomes little fishes in, 
With gently smiling jaws! (19) 
 
Taking into account your knowledge about poetry: 
 What is the metrical pattern of each poem? What about the stress? What about the rhyme? 
 How do these patterns affect to the reading of the poem? 
 In which way do the patterns affect the manner in which the readers understand the poems? 
 Does the poem include rhetorical features? Which ones? Make a list, including some examples and the items to 
which the words in the poem refer to. 
 
Analyse the poem. Then, write a small commentary (250 words approximately) explaining how all these features can 
affect the way in which the reader will understand the poem. 
 
ACTIVITY 6: 
 
The poem included in chapter 5 is placed below. Read and analyse the poem. Then, answer the questions. 
 
‘You are old, Father William,’ the young man said, ‘And your hair has become very white; 
And yet you incessantly stand on your head– 
Do you think, at your age, it is right?’ 
 
‘In my youth’, Father William replied to his son, ‘I feared it might injure the brain; 
But, now that I’m perfectly sure I have none, Why, I do it again and a/gain’ 
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‘You are old,’ said the youth, ‘as I mentioned before, 
And have grown most uncommonly fat; 
Yet you turned a back –somersault in at the door– 
Pray, what is the reason of that?’ 
 
‘In my youth’, said the sage, as he took his grey locks, 
‘I kept all my limbs very supple 
By the use of this ointment– one shilling the box– Allow me to sell you a couple?’ 
 
‘You are old’, said the youth, ‘and your jaws are too weak For anything tougher than suet; 
Yet you finished the goose, with the bones and the beak– 
Pray, how did you manage to do it?’ 
 
‘In my mouth,’ said his father, ‘I took to the law, 
And argued each case with my wife; 
And the muscular strength, which it gave to my jaw 
Has lasted the rest of my life’ 
 
‘You are old’, said the youth, ‘one would hardly suppose 
That your eye was as steady as ever; 
Yet you balanced on eel on the end of your nose– 
What made you so awfully clever?’ 
 
‘I have answered three questions, and that is enough’, Said his father. ‘Don’t give yourself airs! 
Do you think I can listen all day you such stuff? 
Be off, or I’ll kick you down-stairs!’ (43-44) 
 
Taking into account your knowledge about poetry: 
 What is the metrical pattern of each poem? What about the stress? What about the rhyme? 
 How do these patterns affect to the reading of the poem? In which way do the patterns affect the manner in which 
the readers understand the poems? 
 
Analyse the poem. Then, write a small commentary (250 words approximately) explaining how all these features can 
affect the way in which the reader will understand the poem. 
 
 
SECTION D: Language Games 
In this task we will concentrate on the analysis of the language of Alice in Wonderland’s characters. We will also focus 
on the speech of the narrator. According to all these acquired data, the student’s purpose is to deduce meanings from it. 
Also, the student must take into account the role of verbs, which is mainly the manipulation of the text. 
According to Carter (2010), “the pedagogic value of stylistics in the teaching of literature language and of how such 
language works within a text, in both native speaker and non-native speaker contexts, has resided in an explication of how 
texted are understood and interpreted by readers, mainly in terms of their interaction with the linguistic organization of 
the text” (35). The complete task is the following one: 
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ACTIVITY 7: 
 
Much of the sentences included in Lewis’ novel Alice in Wonderland include some words games in which the author 
tries to make fun of something. Some of these examples are included in this exercise. Are you able to find the language 
games? What did the author really refer to? Explain in which way Carroll “changed” the meaning and the reasons he had. 
 “She took down a jar from one of the shelves as she passed: it was labeled ‘ORANGE MARMALADE’” (10) 
 “She did not like to drop the jar, for fear of killing somebody underneath” (10) 
 “The antipathies, I think” (11) 
 “Bottle with a paper label with the words ‘DRINK ME’” (13) 
 “’Mine is a long and sad tale!’, said the Mouse […] ‘It is a long tail, certainly’ said Alice” (28) 
 
FINAL REMARKS: CONCLUSIONS 
Before clarifying some conclusions of this Project, it is important to recap the main points. As it was pointed out in the 
introduction, the main aim to be achieved was to analyse and study a specific corpus in order to create a thematic unit. 
This unit, which has been design and divided in four different sections, includes different tasks per section based on one of 
the most important prose fiction nowadays: Alice’s Adventures in Wonderland. 
It could be said that acquiring poetry just studying and analyzing a prose fiction book seems quite difficult. 
Nevertheless, it is possible thank you to the different poems included in the novel. The thematic unit has been mainly 
focused on the analysis of three of these poems. It also includes exercises focused on other topics such as Victorianism 
features and the language games and criticisms that Lewis Carroll included in his writing. 
There are some questions which were presented in the introduction. Finally, it is time to answer them and both are 
going to be answered in the following lines. Firstly, the initial question was related to the position that Lewis Carroll 
defended when he spoke about Victorianism: in favour or against it. The novel represents a society which was 
characterized of having a rigid structure. Women’s role was mainly to stay at home. Nevertheless, and due to the Queen 
was a woman –Victory–, their situation improved so much. Although it was a quite conservative period, the Queen 
defended their rights. Women were seen as inferior humans being whose role was just obeying men and staying at home. 
No more than 1% worked outside the house. But not only women were treated in an unjust and unfairly way. According to 
the Victorian society, children were understood as a problem. This ironic attack to children is against the way in which 
they used to be seen in that era. Alice represents completely the opposite in the book. While she is in Wonderland, Alice 
could be defined as a brave young girl. Although the main character firstly shows insecurity and she is unreasonable, little 
by little she develops a portrayal in which her attitude will be now represented as a mature and secure person. Children 
were thought as fragile human beings who needed their mother’s protection. 
According to the second question, allusions to these contradictions are related to the criticisms that Lewis Carrol 
included through the whole book. These facts were highly criticized by Lewis, so it concludes that the author was against 
the way in which children and women were treated in Victorianism. This contradiction between the novel and the reality 
makes the reader aware of the real view that the author had about the era in which he lived. 
Due to the imaginational facts which happened in Wonderland –it cannot be forgotten that after all this is also an 
imaginary world–, it seems to be a novel for children. Nevertheless, and therefore all those hidden criticisms mentioned 
above Virginia Woolf (1948) defended “that the two Alices
4
 are not books for children; they are the only books in which 
we become children” (83). She also spoke about Lewis Carroll, pointing out that “since childhood remained in him entire, 
he could do what no one else has ever been able to do– he could return to that world, he could recreate it, so that we too 
become children again” (83). 
 
4
 When Virginia Woolf refers to “the two Alices”, she refers to both main characters in Alice’ Adventures in Wonderland 
and to its second part, Alice Through the Looking-Glass, which was written in 1871. 
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The thematic unit included in this Project clarifies that it is possible that students acquire knowledge about poetry 
though the analysis of a prose fiction novel. Thinking on learning poetry through prose novels could sound a bit crazy. This 
essay focuses on three different poems in which different poetry features are found. However some others rhetorical 
features were introduced throughout the novel. Metaphors are the ones more used by Lewis in his writing. 
Finally, it can be concluded that, although Lewis Carroll’s novel has been analysed from a quite big amount of 
perspectives, all of them have a common factor. Firstly, it was concluded the fact that the author included those criticisms 
to the Victorian period making references to his own and personal life lessons. Also, it was concluded that the character of 
Alice represented the three sisters –the Liddell sisters- to whom Lewis had a big relation. He was even considered a 
pederast by some of the authors who studied Lewis’ novel. 
Taking into account all the information given in the Project, it has been concluded that the novel is considered by some 
criticisms as a novel which should not be read by children. Nevertheless, this reading will develop children’s imagination 
and its analysis will help the student to develop interpretative and critical skills. Also, the fact of analysing poems which 
belong to a prose fiction novel makes the student aware of acquiring poetry knowledge does not mean just learning all 
those rhetorical features and the poem characteristics. It is also related to the language understanding of the poem. 
Depending on how the reader understands it, he will probably understand or not the meaning of the poem –
understanding meaning as the one the author wants to give to it–. 
 
 ● 
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